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gnawed and pecked at by carrion beasts and birds.
He the heroic (vira) worshipper (sadhaka) performs at
dead of night his awe-inspiring rituals. Kali is set in
such a scene, for She is that aspect of the Great Power
which withdraws all things unto Herself at and by the
dissolution of the universe. He alone worships with-
out fear who has abandoned all worldly desires and
seeks union with Her as the One Blissful and Perfect
Experience. On the burning ground all worldly
desires are burned away. She is naked and dark like
a threatening rain-cloud, for She who is Herself beyond
mind and speech reduces all living things into that
worldly " nothingness " which, as the Void (Shunya)
of all which we know, is at the same time the All
(Purna) which is Light and Peace. She is naked,
being clothed in space alone (Digambara), because the
Great Power is unlimited; further She is Herself
beyond Maya (Mayatita); that Power of Herself
with which She covers Her own nature and so creates
all universes. She stands upon the white corpse-like
(Shavarupa) body of Siva. He is white, because He
is the illuminating (Prakesha), transcendental aspect
of Consciousness. He is inert, because the Changeless
aspect of the Supreme, and She the apparently chang-
ing aspect of the same. In truth She and He are one
and the same, being twin aspects of the One who is
changelessness in, and exists as change." *
The explanation of the necklet is that the string
of heads is the Garland of Letters (Varnamala), that
is the fifty or fifty-one letters of the Sanskrit alphabet.2
'f The letters symbolise the universe of names and forms
(Namarupa), that is Speech (Shabda) and its meaning or
object (Artha); Kali the Devourer of all " slaughters,"
that is, withdraws both into Her undivided Conscious-
1 Garland of Letters, by Sir  John Woodroffe  (Arthur Avalon),
pp. 221-22.
3 Sometimes reckoned as 52, see supra p. 22,

